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Scene 3—Part 1
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Piano/Conductor —66— Scene 3—Part 1
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Plano/Conductor

FOSCA: Even talking

—67—
GIORGIO: Surely if you are sick, there is
always the hope that you will get better.

Scene 3—Part 1

of this makes me... CLARA:
P, 87 (w39 39 N . | |
M \ L
N IF 1 IJ:]I‘! _‘{ i J rrr i—_h-i
you —All that I could think of  was
o El !Jn L I hI 1 - | I ]
L ; J# .‘ i
5 :
- ~
i l)i Iv'"l ._F;* 1) —
LY b F"‘ i| !
[ ———————
—_— T )
. @ |’ u,m | |
oy ——o- e e— —o=
—— ;;Vi-’. [ & 1O T3
E- {Vla, Ve, Bs) g.
S

GIORGIOQ: Well then, one must look

FOSCA: Hope, in my case,

L'istesso (J- =J1)

to life for whatever pleasures it can offer.

is in short supply. FOSCA: And what might they be?
Al | N 4 g‘ 42 43
T =] >, T - L7 —7X ﬁ ;
» L 2 |u}|i-_._=_,j‘uf_—"f_ i i > = o 4
you. How ri- dic- u- lous To be look - ing at
F. 1 T T 2 ]
5 = = a
¥ =2 T
A | P ecamiind Y l '/:r\‘
r InY I p— T
| ) L fl L]
ALK ¥ :
) S —
T
F—1F J‘h
B
GIORGIO: Helping others, for example.
FOSCA: Helping others! FOSCA: I have worked in poorhouses, Captain.
A |l % 45 4% 47
— % z ! e
o v_ 1} I-‘-; _.l i .\\ 7
4 vy
her And be think-ing of you. How could an- y- one
LF ] I_IU L L m T T i
ey : : — ; = E
D be: ks =
=
A | il ”-\ 1 ! b, A |
BT Yo ya 'l‘: r F 7 = f
¥ = 'l !’ —= o — & J % E }—S:
1 P (“Hp," Stgs) dint.
{cred in Hu) —~ "“\J N
Wl = ’L N e, b .
2 . — A
¥ 1x I’I‘;

(V)



Plano/Conductor —68— Scene 3—Part 1
I felt no different. Pity is nothing but passive love, Dead love.
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FOSCA: Are you speaking
of friendships? Family?

—71— Scene 3—Part 1
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Scene 3—Part 2
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Piano/Conductor —74— Scene 3—Part 2
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Scene 3—Part 3
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Scene 7 —Part 1
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Scene 7 — Underscore
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Flashback — Part 2

Adagio (4= 56)
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Flashback —Part 4
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{MISTRESS COLONEL, FATHER
A g & MOTHER) 83 & COUNT LUDOVIC
! 1
v 2L |1
o 5 g "
d == "
sees /’,—\ A wo man is
Fal L 4' -~ . -
= £ L I L7i r 3 1:
Y .3 I r X3 1
4
___-_'-'-\—-
(Cls)
fa) L1 : 5 J . |
X b %3 3 3
L) F
o < ! F_ 3 (Vius) f
-________.._—-—"/
¢ | : :
85
b |I; i ’_—-‘\ﬁ/‘-—_—‘hr‘"‘ ol X &
¥ |
Lt ! ! 2 2
)] | I——
flow - er Whosepur-pose is to  please
A :p ..L-"""_"—'-« . H:
e LEJ#:’:JEJ ;E
) g '“IGF (Vins, Via) 3 hﬁF g EET \_/r 3 %
Pl I hé’(-l-Hﬂ) P RN P
i I(Vc) A hJ_ J_ M/T —J\l
ﬁbnhb £t 6 e 5=
L 2N 1, . -
g:,},, -I& = -a--ls- ~




Piano/Conductor —157— Flashback—Part 4
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Sunrise Letter 12
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GIORGIO: ...You have to give me up.

DPassion

14b

A $ o—) 2 [ fo—>) 4 N FOSCA 8
[ A T
— - | |
1 1 |
LAY 1 . — 1 “ — — - J —
5 o v <
Lov - ing you is not a choice, it's
B 0 o
—1t el <>
- 7 T
J F) - —
«n PP (Stgs)
1] [ ] (&)
et - e———u{t
1l
g, 7 & =) 10
% 'nH 5 4 T - y I !
o o : =1 —+—
v ¥ = v * <
who I am, (Cl solo) Lov ing you is not a choice and
i 1
—iinim s 1 o
T C e —— e
R & 3
|, Sl
(Hn, Via) J_
y {"Hp") I “|' py J }
- Py Il & ] - [ %]
] [ ] e S )
— [ ] [ %]
[ % ] 13
n T S ——
11 12 . 13 ! 14 |
i — — ——— —F—
¥ . m— - - I ] = _ > N > [
- g i < ’ et A
not  much rea- son to re - joice, But it gives me  pur - pose, gives me voice, fo
Hp")
ﬁ“ 3 = i = = e e S
J b | 1 -J- - : - ]
) n/_\
2 4 J l (Cls) ——, Hus)
ry s = = I I Fi
4 = T < I 1 # L
\;j\) il E — 0 % - ijl # =
of : : ‘ 1
[ J ¥ [
] 1 | - = |
L o T 5
fo—= ———*
bl L% ] "1 L8] K4
— — o

(1/11/96)




Loving You

—191—

Plano/Conductor

_ K
— »
|
mm
o
=
|
|
|
el
]
z |1
2
2
uw
T E==
I
.nﬂ_n
i

You are why I

live,

This is why I

to the world:

say

"Hp")

T P
7

IF

L

LLF by
=
%4

1z

113

LLX by

[ % ]

|1—

|-

-

TR

19—

)

(€ls)

e __

o

2

<

P
| %
17

17
Iy
1

-

P

™

LAY
Y

the

do

is why

ing you

Lov

live.

£

(“HP )

1
LY Lo

Ird

/—~\\
J: N

4F

-~

Ve)
]
=

(Via,

[ %]

[ % ]

JJ’]‘J_J

(Ob sola
2
.
)

l)i |
IFi

75

WAL

=

[ & ]

25

24

T h
P T
L ]

Al

B

in my  con

s not

ng  you

Lov

do.

1

things

o

»

L1 1

17

{Ob solo)

Py

| ——— |

1)
o>

S

ol o X

3

LA

T

(Ve

—F




Loving You

—192—

Piano/Conductor

20

(FOSCA)

LN T
¢

Iov - ing you | have a goal for what's

But

trol.

("Hp")

e

1M
THHIE ¢d|(e
_\ |
ik
: .; )
SiTTRe. = $i9)2
=
L 2
dil{d_ [ —»/|dE
__:
L |
—4 —
Ty
3
5 -
A4 B mmle 1+
i Hi.
J.[D. .nlD
— [
- A

34

32

L 3

|
15

LAEY)

will live, and I would die for

I

left of my life...

hay e o]
E g i
Clh
AR W/
i 1 g
|
ML ||@.-| !
#A\ _r i ]
3
i
] mm. _
g
2
. FANR 3
NA TR wlm ¢1¢
i
|
a1 [ 19— F—
_
||Ir — Mﬂ.u
¢ | h— me|a R
[ \ ; 4 .
-3
T
s e.slm 00| b
AL.A IhV.t w) Ihvﬂ
KT _HT 1 Y
LA HE..N LN NELN
y -] .
a0 I s 7 N [8] T

Fii In |

{CI hamngs over)

{CI solo}

(Flsoley ® £ 2

FO,

b Y
ik
T
D T
.|
S
s
T
b
TTh
soy) . U
Q. |
Ny /
s W
T
b —
T
ooy — U
T
. Y
T
|l
LN HL.N
.nID LID
- gurN
& &




Piano/Conductor —193— Passion ‘
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Scene 12 (Underscore)
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Scene 13

COLONEL: You will wait here for me, Captain.
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Finale (Scene 15)
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